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The New York Water Color Clvb 



admiration for its dexterity. Belle Cady 
White, in "Old-fashioned Flowers", has 
contributed one of the best flower paint- 
ings seen in many a day. The Japanese 
subjects by Genjiro Yeto are atmospheric, 
especially the "Benkei Bridge, Tokio", a 
beautiful work from the land of the cherry 
blossom. There is fine work in Blanche 
Dillaye's "Still Evening in the Little 
Street"; and the same must be said of 
Anna Fisher's ' ' Near an English Village. ' ' 
Charles P. Gruppe has two meritorious 
examples, "Gathering Firewood", and 
"Old Lock Bridge." "The Illumined 
Pine", by Edith Fisher Schwab is exquis- 
itely luminous and is a perfect transcript 
from nature in her winter garb. The Dutch 
scenes by William Ritschel and by Arthur 
Feudel are topographical impressions 



which demonstrate varied individual con- 
ception of similar scenes. The work of 
James Henry Moser is as delightful as 
ever, his "Clouds Drifting Low" being 
particularly atmospheric. The marine by 
Mrs. DeHaas is well painted. Thornton 
Oakley, who is one of the youngest con- 
tributors, has a city view of "Coenties 
Slip", in theSloan-and-Myers style, which 
is nevertheless exceedingly promising. 
This man is worth watching. Of the few 
miniatures shown the best is by Mary H. 
Tannahill. 

'This Seventeenth Annual Exhibition of 
the New York Water Color Club is not a 
large one, but it possesses an evenness of 
merit which is gratifying and even 
surprising, and it demonstrates anew the 
remarkable possibilities of the medium. 



David Neal and Others 



When an American artist who has won 
his greatest honors abroad, and who has 
for years been established there in a posi- 
tion of professional eminence, comes back 
to us, it is but fair that he should receive 
a welcome as cordial and encouraging as 
we would give to one of his European 
confreres. Mr. David Neal who has been 
settled in Munich some forty years, has 
just returned to execute some portraits. 
He has been over several times before, 
having painted Mr. D. O. Mills and his 
two daughters, Mr. Whitelaw Reid, Mr. 
and Mrs. Charles Brush of Cleveland, and 
many prominent people of San Francisco 
and other cities. The pictures by which he 
became known, many years ago, were first, 
curiously enough, architectural, and 
chiefly of ecclesiastical interiors. Under 
the influence of Piloty he painted many 
historical scenes, the most famous of 
which was "The First Meeting of Mary 
Stuart and Rizzio." He excels, however, 
in his portrait work, where his art is 
always fresh, strong in vitality and im- 
pressive in power. 

J. Redding Kelly is painting a portrait 
of Chancellor Robert R. Livingston for 



Columbia University, which will be a gift 
from the law class of '06. Mr. Kelly, who 
has painted two generations of the Living- 
ston family, has obtained from John 
Henry Livingston, the present occupant 
of the old Livingston manor house at 
Tivoli-on-Hudson, an original portrait 
of the Chancellor by Gilbert Stuart. 

The gold medal of the Philadelphia Art 
Club has been awarded this year to Frank 
W. Benson, for his "Pomona," a single 
figure in the open air, which was seen at 
the Society exhibition last season. 

The fall meeting of the National Acad- 
emy of Design, the first joint session of 
academicians and associates for business 
purposes since the union of the academy 
and the Society of American Artists, was 
held Nov. 14. The following associates 
were elected: Painter, A. L.GroU; sculptor, 
Isidore Konti; architects, Walter Cook, 
Cass Gilbert, Thomas Hastings, and 
George B. Post; engravers, Timothy Cole 
and C. F.W. Mielatz. This places Mr. GroU 
and Mr. Konti in classes by themselves and 
their friends are proud of the distinction 
with which their labors have been rewarded. 
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